The Professional's Guide ro HO Tools & Technigue

).10 | October 2010 | dv.com !
IN REVIEW
‘ EZQUEST
Studio V
vISTORAGEPRO
iTBSAE
SAS Expander

INSIDE dv.com
DSLR HD
VIDEO

photography Giif
Ghar_!gs shoots Spike
Lge’s documentary /f
God Is Willing and Da
 Creek Don’t Rise



N

contenfs | ocfober 2410

Inside dv.com/ocrober 2018 | volume 18 | number 10

update

6 News & Notes

Element Technica and SI-2K 3D shoot, AJA Ki
Pro and ARRI Alexa team up, Blackmagic Design
delivers for indie feature, Chemical Wedding
powers new ASC Toland iApp.

INn review

13 iStoragePro: iT8SAE SAS Expander

Stepping out from behind the OEM curtain, Ci
Design’s iStoragePro makes an impression.
By Ned Soltz

14 EZQuest: Studio V

Perfectly market positioned, this RAID finds its
niche.

Director Spike Lee checks out his coverage
— including DSLR-captured shots.

By Ned Soltz

features

18 How To: Quick to Cutting ‘
Thinking about configuring a Mac Pro for Dn OU I COVG I: DoP Cliff Charles sets a shot for UGOO‘
editing? Is Willing and Da Creek Don’t Rise.
By Oliver Peters

20 DSLRs Push the HD Envelope

Will advanced digital still cameras eventually

replace video cameras?

By Craig Norris COlu mns
27 Tackling Apple Color 13

Complex and confounding to some, using Apple
Color cries out for expert training.

By J.R. Bookwalter 30 DVioa

Instant Expert

Ned Soltz checks out 10 production power options.

Jay Holben offers the basics on lighting with house power.

34 Production Diary

Stefan Sargent laments the untimely "death" of the professional
videographer.

DV (155N 1541-0943) is published monthly by NewBay Media L.L.C. &t 810 Seventh Ave., 27th Floor, New York, NY, 10019, Telephone: 212-378-0400.
Periodicals postage paid at New York, New York, and at additional mailing offices, LS. subscription rate is $29.97 for one year; Mexico and Canada are
$39.97 (including GST); foreign airmail is $79.97; back issues $7. Prepayment is required on all foreign subscriptions in U.S. funds drawn on a US. bank. All
rates are one year only. DV, Digital Video, Digital Video Magazine, OV Full Motion, DV Web Video, DV Expo, Web Video Expo, Digital Video Expo, and Digital
Video Conference and Exposition are frademarks of NewBay Media L.L.C. Al material published in DV is copyrighted © 2010 by NewBay Media LLC. All
rights reserved, e ; Send address changes to OV, Subscription Senvices, P.0. Box 221, Lowedl, MA 01853, Retumn undeliverable Canadian addresses
0 Bieuchip International, P.0. Box 265542, London, ON N6C 682. DV makes every effort to ensure the accuracy of all information published in the magazine;
however, it assumes no responsibiity for damages due to erors or omissions, Printed in the LISA.

dv.com



N

fober 20y

ol
»

fearure | ot

(continued from page 20}

say, but the most basic problem with
digital still cameras is that one can't
hold them in the way that a motion
picture camera needs to be held.
Using a tripod is one simple answer
that helps in some situations, but
there's a lot more to shooting video
than just a camera. Also requiring
attachment to the tripod or handheld
rig are an external viewfinder/moni-
tor, a matte box, a follow-focus knob,
a wireless mic receiver, cable harness,
and so on.

The concept isn't new. "Build-up
kits” have been made available since
long ago so that smaller cameras and
camcorders ordinarily used for field
production could also be used in a
studio setting. Even HDCAM cam-
corders need rigs to make them work
like a film movie camera. But with
digital still cameras, a build-up kit is
needed to make the camera practi-
cal for any kind of video shooting,
whether handheld or on a tripod. Plan
for spending a figure in the order of

16-bit PCM audio stereo pair, and
even then, only through a 3.5mm
mini plug at best. At least one of the
cameras in the chart only records
mono sound through a
2.5mm very mini plug.
Many of the cameras
in the chart have
no facility
to manually
set the audio
record level.
Given the DSLR's

shortcomings when it comes to
audio, the best solution is to record
the sound separately, and there are
now a lot of nice solid-state portable
audio recording and mixing devices
from Roland, Sony, Zoom, BeachTek
and others for that purpose. The
sound recorder and mixer may also
need an attachment to the DSLR rig-
ging, and what we now see is almost
a complex “scaffolding” arrangement
that holds various devices in support
of the digital SLR to make the whole
collective become equivalent to what

Look Who's on Our Cover

Seeking a unique lock for the post-Katrina New Orleans
documentary If God Is Willing and Da Creek Don't Rise,
director Spike Lee and director of photography Cliff Charles

employed Canon EOS 1D Mark IV and EOS 7D DSLRS, in i/
addition to an array of other cameras. "l was interested in
getting run-and-gun shots with a small, lightweight cam-

.

era," said Charles (pictured here). "As a cinematographer,
however, | also wanted to acquire these images at the highest quality and

resolution. | had always owned Canon cameras, and when | learned about
Canon'’s large-sensor digital SLRs that could also shoot HD, | wanted to see
what they could provide for us in building a collage of multiple formats.”

$5,000 on the rigging and accessories
that you may need to make a digital
still camera seem like a good video
production tool.

The suggested $5,000 is just so
the camera can be held, moved and
monitored like a video camera nor-
mally needs to be. But what about
the audio? Most of the cameras in
the comparison chart can only record
mono sound, or perhaps a 44.1 kHz

a normal broadcast camcorder has
always been. To some, it starts to
look like a bit of a Frankenstein, but
that's actually a part of its appeal to
other users. It may be an ugly baby,
but from the point of view of the DOP
on a tight budget, it's my baby, and it
is therefore beautiful to me.

In the overall scheme of things,
these HD-capable DSLRs are now
accepted in the low end of the mar-

ket as a primary acquisi-
tion device, and they are
also now largely accepted in the high
end of the market as a secondary or
supplementary camera.

In the case of the season finale of
the medical drama House, which aired
in May, the Canon 5D Mk Il was the
primary camera for the whole episode
for two key reasons. Firstly, direc-
tor Greg Yaitanes wanted to convey
extreme emotional states through the
use of very shallow depth of field. The
large 36mm x 24mm sensor in the
5D Mk Il requires much longer lenses
compared with the usual 35mm movie
film or HDCAM CineAlta cameras, and
it can thereby provide a very shal-
low depth of field when needed.
Secondly, a large part of the epi-
sode was shot in very tight spaces,
requiring a smaller and more agile
camera rig. In other words, it's
horses for courses, as always. If
you need extreme deep depth of
field, such as was deliberately cre-
ated for the Orson Welles classic
Citizen Kane, the 5D Mk Il may not
be the best choice.

What we're seeing is a squeezing
of the middle ground. The HD video
image quality from consumer-level
still cameras is remarkable enough to
make indie film producers jump ship
from their trusty DV and HDV cam-
corders. And the ever-reducing prices
of HD broadcast equipment like the
HDCAM EX are attacking the DV and
HDV market from above.

But there's no free lunch. The
shortcomings hinted at in this article
are now the subject of a lot of prod-
uct development at Canon, Nikon,
Panasonic, Sony, Pentax and their
other competitors. We can expect

Third-party companies are making up for the
deficiencies of DSLRs in order to make them
viable for use in pro production. These tools
include Redrock Micro's inexpensive Nano line
of supports — such as the Running Man setup
here — and Carl Zeiss's EF-mount optics,
including the Planar T1.4/50 ZE lens.

plenty of improvements at this low
end of the market in the coming
years. But just to add a little extra
confusion where none was needed,
this year's NAB unveiled new pro-
sumer camcorder lines from Sony
and Panasonic. The key feature men-
tioned for each is the use of the same
large image sensors as in their digital
still cameras. Look out for the new
Panasonic camcorders based on their
Micro Four Thirds format sensor.
And look out for Sony's new NEX-
VG series camcorders using the same
APS-C format sensor as the NEX and
Alpha series still cameras.

The era of the low-priced large
sensor camcorder with interchange-
able lenses is coming, if not already
here. One can't dismiss the desirabil-
ity of these cameras. Even a conser-
vative and highly credible company
like Carl Zeiss has acknowledged the
validity of these tools and is already
making a new series of high-quality
prime cine lenses for the Canon EOS
mount. Ironically, the company most
worried about this new trend is prob-
ably RED. | say ironic because it was
RED who pioneered the use of a sin-
gle large Bayer array sensor for pro-
fessional HD video capture. And now
the marketing power and financial
might of the world's biggest electron-
ics manufacturers is behind the push
to create whole new lines of products
in @ whole new low-price category
where even RED cannot compete.
These are interesting times. dv
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